no                      NOTES
Adam, fhele> Ganymede and Aliena are all taken
from Lodge, while Orlando seems somehow to be
associated with the hero of Greene's Orlando Furioso>
a play based upon Sir John Harington's translation
(1591) of Ariosto's poem (cf. note 3. 2. i-io). The
name Jagues is also connected with Harington, who in
another book, a Rabelaisian advocacy of sanitary reform
entitled The Metamorphosis of Ajax (1596), not only
began the almost universal fashion of the age for quibbles
upon Ajax and *a Jakes' (cf. L.L.L. 5. 2. 575), but
related an entertaining if unseemly story of a mistake
made by a bashful waiting-maid in announcing to her
mistress the arrival of a certain Mr Jaques Wingfield,
which story must have been well known to Shake-
speare's audience in 1599. Moreover, seeing that
'melancholy' at this time often stood for * disagreeable'
or even * unsavoury,' Jaques, as Mr G, B. Harrison1 has
remarked, was 'not ari inappropriate name for the
melancholy philosopher to whom the Duke said:
For thou thyself hast been a libertine,
As sensual as the brutish sting itself,
And all th'embossed sores and headed evils,
That thou with licence of free foot hast caught,
Wouldst thou disgorge into the general world.*
With Mr Harrison's further suggestion that Shakespeare
may have been satirising John Marston in the person of
Jaques we find it difficult to agree, if only because
Jaques was an 'old gentleman' (cf. 5.1.4) and Marston
in 1599 a young man of under 25. One of Jaques*
speeches, however, seems to owe something to Marston's
Scourge of Villanie, 1599 (cf. note 2. 7, 70)* For
Frederick v. pp. 98-9; and for Sir Oliver Martext v.
p. 105 and G. 'Sir'j for Jaques de Boys v. note r. i. 5.
There appears to have been a family named de Boys
which held the manor of Weston-in-Arden for several
1 Marston, Scourge of Villanie (Bodley Head Quartos),
p. 124*